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Thank You

Thank you so much to everyone who collaborated, consulted or
participated with me on this project and helped make it happen, I am so
grateful and learned an incredible amount from you all:
LaVeta Gilmore Jones, Jessica Rojas, Pam Consear, John Rodgers,
Carmen Montoya, Madeline Sorenson, Jillian Barthold, Anupam
Singh, Chris Cloud, Michelle Illuminato, Christian Ramirez, Mic
Crenshaw, Xi Jie Ng, Renee Sills, Sarah Mirk, Sea Mason, Melika
Belhaj, Ananas Mustafa, Eric Olson, Blanca S. Villalobos, Zeph
Fishlyn, Anke Schüttler, Erika Dedini, Harrell Fletcher, Tia
Kramer, Spencer Byrne-Seres, Shoshana Gugenheim, Roshani
Thakore, Michael Stevenson, Kim Sutherland, Emma Colburn, Adam
Carlin, Roz Crews, Roya Amirsoleymani, Lisa Jarrett, Ariana Jacob,
Derrick Spotts, Sidney Stretz, The Vernon Neighborhood Association,
Northeast Coalition of Neighborhoods, all the block party research
participants, all the block parties I visited, and everyone at Leaven
Community for your openness and collaboration.

Similarities Between Sidewalks
and Sheet Music

This project grew out of a desire to understand the place I was in
when I first moved to Portland from Tucson. I didn’t know much about
the city, besides that I was moving here during a housing crisis. I was
puzzled by the four almost million dollar houses being built on my block
in what otherwise appeared to be a working class neighborhood on the
outer edge of the city. I was curious about the history of Portland and
quickly realized that the hipster paradise depicted on TV masked layers
and layers of complicated unrest: displaced communities of color and
drastic, rapid changes of the cultural landscape of the city that long-time
residents struggled to wrap their heads around.
As a new person in town, I felt like a part of the problem and I wondered
how I could hold myself accountable, or at least I wanted to learn about
how to navigate the city in a way that felt responsive to communities I
care about, including whatever communities made up my neighborhood
or had been displaced from my neighborhood. Through this desire I’ve
been lucky to meet really rad people who are way ahead of me on all this
stuff in theVernon neighborhood, working towards equity, social and environmental justice, and affordable housing issues all within a few blocks
of where I lived.
By chance of looking for someone on my block who was hosting a block
party, I connected and had the honor of collaborating with LaVeta Gilmore Jones and Leaven Community. I found their work to be on the ground,

building relationships, making bold and creative moves that were rooted
in values that we connected on. I think trying to make art that supports
work like this is critical right now. I appreciated so much getting to learn
and think about the history and current community of the neighborhood
with LaVeta and learn from her about what would be meaningful and
responsive to the place.
I think in my life I have been very used to choosing my communities and
my family instead of paying attention to the people that I share space in
my neighborhood with, just like I can choose where I get my news and
choose to only talk to people I agree with about politics or religion. It felt
really nice to try to intentionally consider how to get involved in the place
where I lived and create things in celebration with the people that I met
there. Connecting with artists who have influenced me in how they work
through these ideas, and connecting with neighbors, I hope this
publication can bring together the story of this project and put thoughts
into the world that might encourage people to be curious and listen to
what’s going on around them, work through discomfort with dialogue,
and ask questions to themselves and to others as they walk around their
blocks. Sometimes I worry for the people who never sit on their front
porches and only drive out of their garage around their blocks and out.
I know that through this process I have learned a lot about how I can
participate with the resources and skill set that I have, and how a weird
project about block parties can create possibilities for connection and
building relationships.

Scores have a long history as a part of the lineage of socially engaged
art. In the 1960s conceptual artists were influenced by musicians like
John Cage who were experimenting with how the score of a musical
piece could have implications beyond telling musicians what notes to
play, into the realm of performance and meaning. Fluxus artists like Yoko
Ono took this idea into the visual art world by developing poetic instructional pieces that could be performed or might be impossible to execute,
but could be imagined by the viewer. Instead of making a painting, she
created instructions for how someone could go about making a painting,
and the painting could be as big as the sky. This opened up new avenues
for participation, and a breaking down of the artist’s centralized role in
producing an artwork, turning the focus of meaning in artworks to the
idea and the interactions generated through the process. Lawrence and
Anna Halprin collaborated to create scores for dance performances and
architectures, and developed an entire methodology for how scores guided their practices. Both Ono’s Grapefruit and Lawrence Halprin’s RSVP
Cycles were major influences for Scores for a Block Party. In RSVP Cycles,
Halprin outlines ideas for how scores could be used by communities, but
he was thinking about it in more of a city planning sort of way. In this
project, I was really interested in finding out what it might be like to take a
conceptual art idea and bring it into my neighborhood as a set of artistic
instructions created with and for my neighbors. I also became interested
in the idea of anyone being able to write a score, and how scores can be
instructional distillations of community knowledge to be passed on.

.

A score can be a set of instructions to make
something happen. It can be poetic or process
based. It can be in drawing, writing or diagram
form. It can be a certain recipe for food to be
served, an activity, an art intervention, a
decoration or design plan, a way for people in the
community to get involved, a music playlist or an
idea of what makes a good block party or
anything else you could imagine.

I wrote the following three scores about my neighborhood based on
habits that guided me through different steps of this project. These were
my instructions to myself and my observations and interpretations of what
I have learned in getting to know my neighborhood. I mostly thought
about these things as I walked around the block, often aimlessly, looking
at cats and giant houses being constructed, and glorious fruit trees and
realistic zombie lawn sculptures, and people working on cars, and flowers, and new growth on an evergreen branch, and the teardrop-shaped
cedar trees reaching high into the mist, and the coziest, shabbiest looking
couches on front porches, and the graffiti that is painted in intricate pink
and white on a port-o-potty that says ‘die’, and wind chimes, and the
meticulously rigid vegetable garden outside of a new condo that the developer must have planted, and street paintings, and the afternoon light
coming through holes in the fence, and people biking by, and the leafy
shadows on the ground.

A score for neighborhood walks
When you are feeling stuck in whatever you are doing
Go on a walk around your neighborhood.
Don’t bring your phone.
Choose the direction that feels right as you leave your front door.
It might feel right to walk through your favorite garden
or to choose a less familiar path to explore.
Notice the ground beneath your feet and how it changes.
Is it squishy? Compacted? Gravelly?
Say hello to any people passing by you and make up a story in your
head as to why they are also taking a neighborhood walk.
Admire the dogs, pet the cats, exchange glances with crows, follow
movement with your eyes.
Notice the yards full of faded tchotchkes and the empty yards
Notice the overgrown gardens and the yards with only dirt or gravel
Notice what is being built, what is being torn down and what sits
empty or abandoned, what is full.
If new houses are being built, notice how big they are in comparison
to the older houses and notice if they have front porches or not.
If anyone is sitting on their front porch say hello.
If you find an intriguing alleyway, go down it.
If you find a fruiting tree, eat from it,
especially a fig tree, figs are the most beautiful fruit.

If it is a sunny day, walk on the sunny side of the street and lift your
face up.
Notice the stuff people leave for free by the curb.
Think through your stuckness by moving your feet and imagine
a knot slowly loosening.
Walk until you start to feel untangled.

What does it mean to know a place?
When you move to a new neighborhood, consider it in several ways.
This place deserves your time and your curiosity.
What does it mean to share this space with people?
What is the history of this place?
Who was here before and who is here now?
What has changed and what has stayed the same?
Acknowledge that you are a guest on the land of indigenous people of
this place and that the land was stolen.
Find a way to be accountable to those who have been displaced.
Find people that have lived in the neighborhood for a long time, listen
to their stories and their advice.
Notice the oldest neighborhood businesses and poc owned
neighborhood businesses to support.
Go to a neighborhood association meeting and to the community center and see what they are talking about there.
Care about the people that you meet as you walk around.
Find the closest park to your home and if their aren’t any, wonder why.
Look at all the flyers posted on bulletin boards and telephone poles for
events and happenings.
When you talk to people, notice who uses the word gentrification and
who doesn’t
Know that folks living outside in the neighborhood are also important
voices in the neighborhood.
Be critical of your own judgements, assumtions and biases.
Where do people gather?

Door to door invitation
Create a hand-drawn flyer with information about the block party,
Use it as an opportunity to write something interesting and
unexpected; a question about their relationships to the neighborhood
Walk door to door in a planned route surrounding the party location.
Bring plenty of water and make peace with your social anxiety,
Ring the doorbell, or if there isn’t a doorbell, knock in a friendly way.
Be hopeful that inviting people to a party doesn’t count as
solicitation when you see “No Solicitation” signs.
Smile unassumingly when people open their doors with dubious
expressions
And tell them you are inviting them to a neighborhood party.
If no one is home, slip the flyer under the corner of the doormat,
or on the designated clip, not in the mailbox (that’s illegal).
Notice how many people look familiar.
Notice the differences in each house, apartment and yard you visit
Without judgment, invite everyone.
When you are tired, stop for the day.
At the party, see the people who came because you knocked on their
door and talked to them,
Say hello and thank them for coming.

I saw scores as a way of describing all such
processes in all the arts, of making process
visible and thereby designing with process
through scores. I saw scores also as a way of
communicating these processes over time and
space to other people in other places at other
moments and as a vehicle to allow many people
to enter into the act of creation together,
allowing for participation, feedback, and
communications.”

“I hope that scores will lead into new ways of
designing and planning large-scale environments
of regions and large communities whose
essential nature is complexity and whose
purpose is diversity. I hope that the idea of scores
will make it possible to work in these regional
communities as a method for energizing
processes and people and the natural
environment in a constantly evolving and
mutually involving procedure over time. I hope to
see scores used as catalytic agents for creativity
leading to a constructive use of change.

-Lawrence Halprin, The RSVP Cycles

Block Party Research

I don’t have a long personal history with block parties, but through
the process this project I have come to love them as a form. Growing
up in rural/suburban southern Connecticut, I remember going to many
neighbor’s parties that took up areas of their large yards. I remember
moms dishing neighborhood gossip about who did and didn’t get invited to who’s party. The first time I encountered a real block party was on
a hot day in West Philly a few years ago. The road was closed off, music
was blasting, everyone’s front doors were open, we had to dodge an epic
squirt gun fight.
As I was trying to figure out how to get involved in my neighborhood, I
opened the brilliant Hey Neighbor! newspaper for the first time (helmed
by Jessica Rojas at the Northeast Coalition of Neighborhoods), and a
question immediately caught my eye: “Want to host a block party?”Yes,
I impulsively thought. I started to consider the structure of a block party
and how unique it is. I realized it’s one of the only happenings I can
think of where neighbors are getting together just for the sake of getting
together, not for a holiday or anything, while collectively taking over
public space. This felt more anti-capitalist and non institutional than any
everyday idea I had encountered in a while.
Because of my inexperience, paired with my desire to connect with people who had a longer history with the Vernon Neighborhood, and Portland, I started to research block parties from many angles, both collabora-

tively and independently. In my art practice, my research usually consists
of a mixture of conversations, attending relevant events to connect with
people and observe, and reading books or digging into content online.
I started to look into the history of block parties and found a few
interesting legacies; one block party in the Bronx might have been the
site where hip hop was born, when DJ Kool Herc and his sister hosted a
huge back-to-school block party in 1973. I also learned about Reclaim the
Streets, an anti-car, anti-corporate movement based in the UK, know for
actions that involve taking over busy streets and highways with massive
parties. They were thinking about communal ownership of public space
and creating radical, temporary imaginaries. I want to honor the community histories that, often out of necessity, have created the precedent for
spaces of connection and subversive celebration.
For this project, I spent the summer attending block parties all over Portland to see how different groups were doing it and asking many people in
my life if they had any stories or memories from block parties. My guiding
question was,“what makes a good block party?”I enlisted friends, neighbors and students to assist in my research as my Block Party Research
Team. What follows is collected research:

As part of the Block Party Research Team, artists Anke Schüttler & Erika
Dedini attended the block party Open Signal hosted in the Eliot
neighborhood, inviting party goers to submit scores and ideas for
what makes a good block party:

Also, while visiting Greensboro North Carolina, I worked with Sidney
Stretz’s 2D Design class at the University of North Carolina Greenboro,
introducing students to socially engaged art and a bit about the history of
scores. I got to hear their block party stories and have them try apply this
conceptual art idea with their ideas about block parties.

An Interview with John Rodgers

When I was organizing this project and working with folks to plan the
block party, I met John Rodgers, one of the community organizers at
Leaven Community. He had a story about aVernon neighborhood block
party that I wanted to learn more about in getting ready for our event.
So in 1986 when I was called to be the pastor at Vernon Presbyterian
Church at 27th and Killingsworth, the congregation was really concerned with wanting to get involved in and engaged in its surrounding community. It really felt like it was not engaged enough. So what
they did shortly before I came, they went out in teams and surveyed
about 100 people in the neighborhood to ask them, “what do you like
about this neighborhood and what are you concerned about?” They
got the responses back and the responses were pretty heavily around,
people were concerned about crime, and in the 80s there was a lot
more crime in this neighborhood. They came back and said, “well
the answer to that is, we’ll contact the city and they’ll help set up a
neighborhood watch.”Then they contacted the city, and the city was
set to come out and do two presentations, one in the daytime and one
in the evening.
What were the presentations?
Presentations about how to set up neighborhood watch, how you do
that. It’s kind of like where you get to know your neighbors, you have
your neighbors’ phone numbers, people are kind of watching out.

In some cases they kind of patrol the block, there’s a whole thing
like that. It was just after they completed that survey and set up the
neighborhood watch gatherings, it was at that very time that I came
as the new pastor. I went to the events and not a soul showed up. The
people from the city were there, I was there, and one person from
the church who was kind of a person who came to anything that the
church hosted was there. Less than a year later, we got involved in
community organizing and joined what was then called the Portland
Organizing Project, now it’s morphed into the Metropolitan Alliance
For Common Good or MACG.
I just took sort of a basics of community organizing workshop with
them...
Ah yeah they were the forerunner to that, POP. Any rate, we joined
that organization and they used the exact same process. They went
out into the neighborhood, we went out and talked to the exact same
neighbors and got the same response, but the difference in community organizing versus kind of a church method, a church kind of
thing - you know they came back and figured out what they thought
the answer was and prepared it. In community organizing, you come
back and you say, we went to the neighbors and said, “would you be
willing to come and talk with your other neighbors together about
our concerns?” And so we set that up and we had 100 people show
up.

Wow, that’s a big difference.
Now, of that 100 about 50 were church members within the neighborhood and the other 50 were neighbors. The organizer facilitated
the meeting, again raised the same questions, “So, what are you
concerned about?” and crime in the neighborhood again was still,
you know, top priority, people were concerned about burglary, drug
deals, all that sort of thing, and but then, asking people, “what
should we do about it? What’s the solution?” The answer came back
that maybe neighborhood watch could be something we could come
up with later down the line, but “we don’t want neighborhood watch
right now because we don’t know our neighbors. I don’t want to give
my number to the next door neighbor because I don’t know them.”
And so what happened was, people said, “you know what we really
need in this neighborhood, we need a party, where we get to know
our neighbors, where we have fun, where we do a little clean up….”
We organized some teams of neighbors and church members and a
few months later we put on a massive clean up in the same neighborhood. The church parking lot was set up, we had food and games for
the kids, one of the city commissioners showed up. There was lots of
participation and collecting a lot of trash and it was a real party. Out
of that we had conversations with people who came, talking more
about what they would like to do and what they would like to see

happen in this neighborhood. One of the things that came out of it
was that someone said, “hey let’s set up neighborhood watch, I’ll talk
to you know, Mary over here,” people that they now knew. We set up
another group of people that were working on some of the distressed
housing in the neighborhood. They talked about, “what do we do
about programs for kids?” That neighborhood party, it got news
press, it did a lot for the congregation, which was a small congregation, and they were able to pull off a big event that had an article in
the newspaper and things like that. It really launched that church
into several years of community organizing in the neighborhood, doing all kinds of things. It all kind of was spawned by that block party,
but a block party that people were invited to come and talk to. Not a,
you know, “something is all set and your going to be a part of it,” but
rather more like, “hey you can come and help shape this,” and they
actually, it was the neighbors who helped shape the neighborhood
party, once the discussion surfaced as, “what we really needed to do
is have a party.”
That’s a cool solution to people not trusting each other originally, I feel
kind of like neighborhood watch has more the feel of distrust and the
other solution of a block party is different,“let’s have a party together”....
And 30 years ago, this really was a scary neighborhood. Even if some
people lived in the same house for years and years and years, some

of them didn’t know their next door neighbor because it was kind of
like, there was a lot more fear. But again, people felt like that’s what
they really wanted to do, you know, clean the place up, get to know
their neighbors, and then maybe think about doing some things
together.
So as you’ve seen the neighborhood change over the years, what are your
thoughts on that?
Well, I mean for me, I know some of the tensions in this neighborhood… and I don’t claim that the organizing project can take credit,
although it was quite involved in a number of churches around here
doing similar things. We sort of did things that kind of kick started
a little bit of the gentrification, but certainly it can’t take credit for
all the market forces that created what we have today. In retrospect,
everybody looks back and says, “wow, this had a lot of unintended
consequences.” We wanted to clean up the neighborhood and we
wanted to make homes available for people who lived here who primarily were renting, to make it possible for them to buy their homes,
and we worked with banks to do that, one of the major actions we
took was against bank redlining in this neighborhood. I don’t think
anyone would have dreamed that we would be at where we are today
with this extreme gentrification and displacement. And so there probably is just as much a need in the neighborhood like this, to have a
party and maybe also to foster, in some way, a kind of conversations

between long time residents, particularly people of color who are
long term residents, and some of the newer residents, because I think
there’s a lot of tension and resentment.
I’ve encountered that and talked to people on all different sides of this
issue. I was talking with someone about this the other day, what do you
think non-gentrification betterment of a neighborhood, based in investing in the people in that community, could look like?
Gentrification has all sorts of deservedly nasty implications of creating gigantic yuppyvilles and all sorts of people getting pushed out,
but on the other side, if you have massive neighborhood turn around
that also allows for people who were there at the time to “gentrify”
in the sense of making their neighborhood a nice place to live, you
know…
Maybe there should be a different word for it?
Yeah, gentrification is such a loaded term, it carries with it the
automatic assumption that it displaces people, and that’s historically
what has happened, but maybe redevelopment of a neighborhood
or…
Something that supports the people who are already there.
Right

(Illustration used on block party flyer)

Leaven Community
Block Party

On September 9th, 2017 everything we had been planning came
together and Leaven Community hosted a block party for their Vernon
neighborhood block. The scores I organized took place alongside many
other block party happenings including live music, salsa dancing, face
painting, activities run by the organizations hosted at Leaven like the
Portland Fruit Tree Project, neighbors selling crafts and wares, garden
tours, and a potluck with pupusas made fresh on site by community
member Luz Gomez.
Melissa Reed, pastor of the Salt and Light Lutheren Church hosted at
Leaven, organized a dance event that made me think about how we are
making scores all the time to make things happen and how art can blend
together with life when the things we do are imbued with meaning. Right
before the block party, Leaven Community collectively decided to offically
become a Sanctuary site, in solidarity with immigrant community
members who are threatened by the increaingly hostile national rhetoric.
Reed ‘s score was centered around how dancing together grew out of
building relationships, getting to know our neighbors and sharing
Leaven’s Sanctuary story, and it was a truly wonderful moment.
Sometimes I think that my ultimate intention as an artist is to eventually
create projects that blend seamlessly with my everyday life, to live meaningfully in the communities I work hard for. At this block party there were
many moments that felt like an achievement of that, and we were working
towards it together.

When I invited folks to participate in this project I was interested in
connecting with artists who had influenced me in their work with
communities and artists who were invested in the neighborhood.
Jillian Barthold is an artist who lives a couple blocks away from Leaven
Community, and has influenced me greatly since I moved to Portland
with her illustration practice, collaborative screen printing projects and
community space Fruit Salad Club.
I was excited to connect with Carmen Montoya of Ghana Think Tank, a
collective of artists who have influenced my work greatly.We spoke about
a block party they had recently hosted as a part of their American Riad
project, which involves building community in a neighborhood in Detroit
through the collaborative construction of an Islamic Riad. Her score is
inspired by an experience she had at that block party.
Madeline Sorenson is a local artist, designer and farmer concerned with
accessibility. We collaborate through the organization Public Annex, and
I am always impressed by the aesthetic artistry, consideration and care
that go into Sorenson’s interdisciplinary work.
Meeting and collaborating with LaVeta Gilmore Jones and Pam Consear
through this project has been one of the most impactful experiences of
the whole endeavor. I learned so much from each of them, from strategies
in community organizing to how to fill in grout on a mosaic, and working
with them has embodied for me what this project is really about, how art
can build relationships.

Scores by
Jillian Barthold
Carmen Montoya
Madeline Sorenson
LaVeta Gilmore Jones
& Pam Consear

Jillian Barthold

Screen Printing Score
What plant, tree, leaf or flower reminds you of home/your
neighborhood?

For this score, Barthold invited youth at Leaven Community to draw a
plant that they found in their neighborhood or in their yard at home.
We imagined taking a bike ride together through our neighborhood and
pictured what we might see. Jillian then followed the same instructions to
make her own drawing, and compiled the drawings to create two original
screen prints, which were printed live with block party guests. Everyone
was invited to take home a print and take notice of the plants they could
find in the neighborhood.

Tomato in the Sun

Rose

Carmen Montoya

HELLO GORGEOUS
in any social situation find
two people who have at
least one thing in common.
this can be a color of clothing,
a hairdo, the quality of their smiles.
introduce these two people noting
what they have in common.
variation: carry a Polaroid camera and photograph the pair together.
give them each a picture. continue until you run out of film.

This score was posted in a few places around the block party and folks
were encouraged to participate. I also enacted the score myself, getting
to meet several new people this way. I tried to use it to introduce friends I
invited to neighbors I met throughout the day.

Madeline Sorenson

Free Box Sculptures
Using objects collected from free boxes in the neighborhood where
the block party is to take place, block party goers are prompted to
balance, stack and arrange objects into interesting and temporary
compositions.

After the stackable sculptures were created throughout the day, with
people collaborating and altering each other’s work, the items were neatly
stacked in a new free pile.

Sharing Our Stories

What is your connection to neighborhood or community? Bring an
object, picture or write a story that represents this connection to the
Leaven Community Block Party. We want to take your photo and
videotape your story for a pop-up art installation and future permanent
installation in the building of Leaven Community. Let’s document stories
of community together!

LaVeta Gilmore Jones

The idea for a mural itself came up when I was talking with two members
of the community, an African American woman and a Native American
woman, about the space they had just acquired and were starting to use
(the space downstairs).They were so happy to have a place in the community for their work, and we were talking and sharing our visions for how
the space could be more welcoming and how a mural of some kind could
do that.
At first we were thinking about a traditional painted mural on a wall, but
the idea of a painted mural on the wall doesn’t allow for anything else to
happen. I had been to another building where there was a painted mural
on the wall and it was lovely, but it also just captured that point in time.
Once it’s there it’s there, but nothing else could happen with it. Somewhere in the back of my mind I was always curious about how it could
be a little more dynamic than that. And so, then when we met and got to
talking about the idea of a mosaic mural, that piece felt more energetic.
The other thing that was happening was the block party itself and when
the idea for a block party came up, I wasn’t originally on the team of
people. Their initial idea about the block party was about letting the
neighbors know that we’re here and we exist, you know, that was part of
it. The one question of it was, how are we going to create opportunities
for people to have relationship and talk to one another? Often people just
come to a party and kind of tend to talk to other people they know. You

don’t talk to people you don’t know and you listen to music and you eat
food, but there’s something missing there, and for me it was like, art was
missing.
So then, that’s when the merger of “ah!” art and the mural and the
block party came together in my head. It’s such a perfect way to have a
place where people can sit and express what community means to them
through doing something together communally. And that’s what ended up happening. When we were video recording their responses and
people could actually share about what community meant to them, I think
this project reminded them.When everyone can share their story through
art and share their story through video, that to me was the heart of it, and
I have not seen that at any other block party. In our neighborhood block
party we never had anything like that, it’s always about food and sitting
down and talking, and then people get up and leave.
It was an organic and dynamic evolutionary kind of process, putting
this together. What gifts do we offer and bring? You brought your gift of
illustration, and then it was such a happenstance to meet Pam and have
her bring all her skills to her first project in the neighborhood. We had a
chance to see the kids. They were so happy to be invited to do something
like this and then the seniors had that same enthusiasm and gratitude to
be able to express themselves. That’s how it morphed, it was a morphingas-we-went project. And the story is the score. And the story is about how
our relationships with people evolve into something inevitably.

In the first part of this score, neighbors brought objects to the block party
or painted tiles for the mosaic that represented their connection to the
community and the neighborhood.These story videos and photographs
will be archived on the Leaven Community website.
A few more tile making workshops were hosted with groups who are
involved at Leaven who utilize the space where the mosaic is located.
When the tiles were finished we worked with a few volunteers to install
the mosaic.

Pam Consear

Now that I’ve been leading public art projects for over 10 years, I
have three stories to tell about it.
One is the “how-to” version—the nuts and bolts of securing funding,
collaborating on designs, planning, organizing materials, instructing
volunteers, and bringing a project to completion. It’s a handbook
for others looking to lead similar projects. Maybe you’re a teacher
and you want to enlist students in a campus beautification project.
Or your neighborhood has a blighted wall and you’re determined
to transform it. This would be your instruction manual to guide you
through the process from start to finish.
Another story is the “why-to.” Why expend so much energy? Who
benefits? What unexpected things might happen along the way? Is it
really worth it? (Spoiler alert: It is.) This version might inspire private
creative types to up their game and attempt a more visible, community-oriented endeavor. It could motivate city leaders to encourage and
approve such projects, and convince donors to fund them.
Those are both straight-forward, easy stories for me to write. All I
have to do is call up my memory, refer to my planning notes, and
maybe elicit more insights from people who have participated in or
led public mural projects. In fact, I’ve already written that book, the
Why and How To Lead Community Mosaic Mural Projects book. (I do

plan give it a jazzier title!)
The third story is deeply personal, and because of that, also more
universal.
To fill in the details for this story, I’ll need to dig into the pile of
journals I’ve been keeping since I was about ten. It’s the saga of how
in 2003, after many years as a dedicated school teacher, wife and
mother, I was preparing for my first cafe art show. With drawings and
paintings strewn about the bedroom, I came unraveled by the task
of pricing my artwork. A “real artist” friend was helping me, but all I
could think—through convulsions of tears—was,“This is so incredibly
pretentious, hanging my quote-unquote artwork in a public space,
with price tags! As if anyone will want to even see these things, let
alone buy them. What am I doing?? Oh my god, it’s like I’m shouting, ‘Look at me! Everybody, look at me and what I made!’” I was
simultaneously thrilled beyond words by the opportunity, and mortified at the public spectacle of it.
Most of my friends did not even know I was interested in art, and I
had invited them all to this show. I felt naked. Undone. Like my introverted little soul was about to die of over-exposure.
Now fast-forward a dozen years or so: I’ve left my teaching job and

am making art full time. Not only that, but I can call myself an Artist
with a straight face, and without the use of air quotes. I’ve somehow
also splashed my designs across more than 50 public buildings and
walls, several private backyards, and many interiors of homes and
businesses. Along the way, I’ve engaged MORE THAN ONE THOUSAND PEOPLE, most of them complete novices, in the act of public
art-making. Yes, that means I’ve stood before them as the lead artist,
in front of a large exterior wall, and instructed them on how we were
going to create a giant piece of community art there, which I had
designed.
I’ve now gone through that process over and over and over, so often
that I could do it in my sleep.
How did this happen? How did I travel from Point A (closeted and
very afraid) to Point M, or N, or wherever I am now?
This is the story I’m just beginning to write.
Why? Because the journey has been so worthwhile that I’ve made it
my life’s mission to draw others out of their creative shells and offer
their gifts to the world. Or at least dip their toes in the river of shared
human handiwork.
Just like my friend Gary did, ever so gently, when in 2003 he encour-

aged me to hang my artwork in his cafe in Emeryville, California.
And like my friend Dawn did in 2007 when she asked me to lead the
installation of kids’ painted tiles in Bella Vista Park in Oakland. Then
to paint a sunflower mural in the stairwell. And to mosaic a walkway.
And paint another large wall…
Despite not knowing how to do any of that stuff at the time, I said
Yes. This is a story of a thousand small steps and a few giant ones. Of
saying yes to opportunities that both excited and terrified me.
And then making up my own questions: What if…?
What if I applied for that City grant?
What if I reached out to this person or that organization?
What if I took this class? Or introduced myself to that artist?
One step at a time. Over and over again. Following the curiosity, and
keeping just ahead of the fear.
I call myself an Accidental Muralist. I never set out to make public
art. Honestly, I never paid much attention to murals until I started
creating them. I’ve relocated to Portland this year, and who knows if
I’ll keep making murals for a living or not? I’m staying open to see
what other accidents will befall me in my time here on earth. I’m still

saying Yes, and I’m still asking my own questions, paying attention
to what lights me up and also scares the bejesus out of me.
It’s the best formula I know for ensuring that a terrific plot twist is
just around the corner of your life.
Where will your story take you? You’re just a few Yeses away from
finding out.

Scores for Future Block Parties

I invited each of these people to contribute a score to this publication
because through the process of this project I have been influenced by
them in how they think about their work and how they think about
making things happen in their communities and in public spaces. Each
contributor is thinking about ways their ideas can be utilized outside of
institutional settings, and how art can build connection.
They are community organizers, environmentalists, artists, curators,
musicians, cultural workers, poets, filmmakers, dancers, activists, painters,
singers, educators, writers, journalists, youth workers, DJs, among many
other things that have titles or go beyond categorization. Many folks I
connected with here in Portland, but these scores also came fromTucson,
Minneapolis, Philadelphia, Detroit, Seattle and Singapore.
Each of these contributions are scores that have not been enacted yet,
and they are intended as reference tools for future block parties and as
a proposition for ways we can engage and make things happen in our
neighborhoods. Some are performative and ephemeral, some require
certain materials. Some of them are specific, and should be followed
with close attention to instructions, some are meant to be interpreted and
altered to meet the needs of each block party.

Scores by
Jessica Rojas
Chris Cloud
Michelle Illuminato
Christian Ramirez
Mic Crenshaw
Xi Jie Ng (Salty)
Roshani Thakore
Renee Sills
Sarah Mirk
Sea Mason
Melika Belhaj &
Ananas Mustafa
Eric Olson
Harrell Fletcher
Blanca S. Villalobos
Zeph Fishlyn

Jessica Rojas

A Host
A good host means somebody who will invite the guests to engage
in the beverages, engage with the food, engage in the activities, and
engage with each other. A good host will help you abandon your
awkwardness, and dispel any awkward feelings to make you feel welcome to be yourself in this
communal space.
As a host you should acknowledge every individual, even if it’s just
with a smile or a hello; directing them and inviting them to please
help themselves and jump right into any
activities. Help them feel comfortable to be themselves and know
what’s available to them. Make announcements.
Acknowledge people, but at the same time, give people space. Be
present and be supportive. What’s important is, you have to be
willing to be open to everyone, regardless of if you know them or
not. Maybe make sure to be even more warm to the people you don’t
know. A good host needs to be somebody who can make everyone
feel welcome.

Chris Cloud

Michelle Illuminato

Hi there Neighbor!
Three Block Party Scores for Getting to Know
Your Neighbor.

Kitchen Table Conversations
Our kitchen tables host the best conversations. Include your
neighbors in the conversation by taking your kitchen table to the
street and joining with others to make the longest kitchen table
conversation you can! Shoot for a Guinness World Record!

To set the stage for great conversations, decide where you will place
the tables. Make a long line of tables down the center of the street,
around entire blocks or through peoples’ gardens. Line chairs up on
both sides of the kitchen tables. Have people write questions that
help prompt conversation and lay those about the table. Some examples might be, “Where are you from? How do you spend your day?
What is important to you?” and may lead into questions that are more
neighborhood-centric like, “What would make living on this block
better?”
Designate a time-keeper-bell-ringer. Have everyone take a chair, kids
included! Ring the bell and start your conversation. When the bell
rings, stop and move to your right, down one chair. You may want to
jump-start everything with quicker one-minute sharing and move up
to longer sessions. Go on until everyone has talked to everyone, or
the entire thing gets out of control and cross conversations start to
happen.
Finish by singing, “Who are the People in Your Neighborhood” and
introducing the people you’ve met. (optional)

Home Museum Tour
Together create the most local of local museums, the home museum.
During the block party put the kids in docent roles and take a Home
Museum Tour.
To start, ask each household to identify one object that they own that
is important to them. Have each write a small card that includes a
title of the object, the year and or how acquired and a short story
about the meaning of the object. What does this tell us about you?
Then, encourage each to pick a window in the house that would be
easy to access and place the object and card there. For best viewing,
add lighting to illuminate the object. Designate someone to collect
the card information and assemble into a directory with a map of all
those who are participating.
On the evening of your block party, turn on the lights, hand out a
map and take a tour of the Home Museums on your block.

Mapping This Moment on the Block
Neighborhoods can be an ever changing place. The landscape, the
houses, the people and businesses may be different one year to the
next. Create a neighbor-sourced three-dimensional map of the block
to document and celebrate this particular moment.
There are a number of ways that you can create a three-dimensional
map depending on the time available and the creativity of those in
charge. No matter which way you go about it, create small flags out
of paper for people to write memories, histories, or important moments about their house or the neighborhood. Use wooden skewers
to stick in to the map.

One easy way to make the map is to create it out of clay. While this
won’t last forever, people will be quick to jump in and with clay it is
easy to adjust the map or add details.
To begin, purchase several large boxes of clay from a local supplier.
If you go to a supplier, ask if they have any mis-mixed clay to donate
or sell for less than retail. Create a base for the neighborhood map
out of wood or simply use a table covered with plastic. Push the clay
onto the base. Depending on your preference, you can pre-sculpt this
according to the scale and the topography of the land or you can just
pile it up in a large lump and leave it to the group. Make extra clay
available for people to add their own house and other aspects of the
neighborhood. Cut the flags out of paper and supply pens and skewers so that people can add details and stories to the map.
After the event, simply cover the clay with plastic and donate it to the
local school or ceramic artist! Or use it to have another event, maybe
a neighborhood garden sign project? Fire it and keep it forever.

Christian Ramirez

Restorative Justice Score

Mic Crenshaw

THE MOVEMENT
Play this song at the block party over the PA in the event that Mic
Crenshaw isn’t there to perform it live and lead the audience and
participants in a sing along.
If Mic is unable to attend and contextualize the meaning of the
song, any socially conscious person with a bit of a stage presence
and clear vocal projection will do.

https://soundcloud.com/
mic-crenshaw/the-movementpur-mix-7-18-17-master

This section will be chanted to the audience a total of four times with
the audience being encouraged to participate in a call and response
with the emcee:
Its Time To Think Fast- THE MOVEMENT
Learn Lessons From Our Past-THE MOVEMENT
Organize The Class -THE MOVEMENT
Solidarity At Last-THE MOVEMENT
The song will then be played over the PA.
At the end of the 1st verse, the crowd, now familiar with the call and
response section of the chorus will chant along!
Here are lyrics for the first verse to The Movement:

THE MOVEMENT
bright and brilliant despite the mental illness
quite resilient fight with wit & write this real shit
volatility low civility don’t let vulnerability
lower your agility
this moment is pivotal crucial critical
our opponent is intentional brutally criminal
to be truthful our response has been useful and pitiful
community defense happens when we secure the city though
Perversity thirstily worshiping emergencies
a constant state of urgency, crisis creates currency
mass murdering, the mayhem, massacres and strife
manufacturing of chaos the fascist racist right

the merchants pedal weaponry, sell it to all sides
no guarantee we’ll know tranquility after we all die
hostility rage and anger killing me they commit atrocities
plausible deniability
we must achieve the impossible and believe in our abilities
i’ll look to you and me not hollywood or hillary
politicians and police gate keeping bourgeoisie
Liberations closer thank you think but y’all aint really feeling me
Its Time To Think Fast- THE MOVEMENT
Learn Lessons From Our Past-THE MOVEMENT
Organize The Class -THE MOVEMENT
Solidarity At Last-THE MOVEMENT

Mic Crenshaw 2017

Roshani Thakore

Xi Jie Ng (Salty)

In silence, smell your neighbors and look into their eyes.
Sometimes part of how we know someone is the way they smell,
whether it's of sweat, roses or spices. Gaining a smell memory of
someone brings us closer to them. Smelling your neighbors may be
awkward, funny or surprising. Looking into someone's eyes is another
way of being quietly intimate in a noisy world. Let eyes speak to each
other without the need for small talk. Can you sense how their day
has been? Who they are in love with? What they are worrying about?
Perhaps this will change everything between you.

Renee Sills

Collaborative Choreography:
1.) Who knows a dance step?
1a.) Teach us all how to do it
2.) If you don’t know a dance step make your own by: creating ONE
simple movement that combines something happening with your
feet/legs and arms/hands at the same time. The movement should be
easily repeatable.
2a.) Teach us all how to do it
3.) Combine the dance steps together in any order
4.) Practice, practice, practice performing them in order
5.) Add “attitude” (this is facial expressions, additional
gestures and mood)
6.) Practice some more
7.) Perform the choreography
8.) Don’t forget to take a bow
*DJ’s are optional (and helpful) collaborators. Each person who
teaches the dance step also gets to request the song.

Sarah Mirk

Sea Mason

Space and Architectural Reimagined
The other end of gentrification and development is a sort of
forgetfulness or amnesia of what was there before. Sometimes, this
kind of development forces a type of genocide. One that kills historical architecture, businesses and culture. One that erases the magic
and strong energy that have held the community together before.
This is an invitation to reimagine, recreate and revive the history of
the neighborhood.
First, think of a specific building or space that has been either
torn down, redeveloped and/or rebuilt as a something that directly
gentrifies or contributes to the gentrification of the neighborhood/
community. Do research and talk to people to find out what existed
before. As a community, brainstorm and work together to create a
visual piece, a story, a poem, or simply a recorded conversation that
gives life back to a specific building/space of choice. Remember to
create this piece with honor, and sensitivity to the residents that lived
here before you. Work to include the voices and the resonance of
folks that have been both forced out of the neighborhood, and those
that remain. Lastly, install, perform, document the created piece in/
on the chosen *site.
*If the site is under current development, think of ways to still share
your piece as an act of resistance to the ongoing epidemic of
gentrification.

Melika Belhaj & Ananas Mustafa
(ya banat)

Ask the person you interact with,
			Tell me the story of your name.

Eric Olson

Harrell Fletcher

Get five to ten neighbors to agree to each take a group of people from
the block party on a walking tour around the block. The tours would take
place one after another and each one would present an unique point of
view on the block based on the interests and knowledge of the neighbor
tour guides. For instance tours could be offered on botany found on the
block, birds, architecture, history, gentrification, house color analysis,
personal anecdotes about interactions with neighbors, etc. The walks
could be documented and made into a video, or turned into a publication
of some sort which would then be distributed to all of the neighbors.

Blanca S. Villalobos

Recuperación de memoria: un ejercicio
*Para practicar solo/a/x o con un querido/a/x
Cierra tus ojos
Respira
Húndete a la blandura de tu cuerpo
Ahora,
trata de pensar en tu memoria más antigua
Tú lo eliges;
puede ser triste, espantoso,
feliz o etéreo.
Pasa un tiempo en este espacio
Ahora que lo tienes en tu mente,
¿Se siente real?
¿Es su esencia más como un sueño?
¿Cómo puede simbolizar esta memoria
tu entrada a este reino terrenal?
¿Es esto un reflejo, tal vez, de un narrativo en desarrollo a lo largo de
tu vida?
Te amo.

Memory Retrieval: An Exercise

*To be practiced on your own or with a loved one
Close your eyes
Breathe
Sink into the softness of your body
Now,
Try to think back to your earliest memory
You get to choose;
it can be sad, terrifying,
joyful or ethereal.
Spend some time in this space.
Now that you have it in your mind,
does it feel real?
Is its' essence more like a dream?
How can this memory,
your earliest,
symbolize your entrance
into this earthly realm?
Is this a reflection, perhaps, of an ongoing narrative throughout your
life?
I love you.

Zeph Fishlyn

Thank you to Leaven Community and the
Regional Arts and Culture Council for supporting
this project and making it possible.

Colophon
The first iteration of this project took place in the Vernon Neighborhood
in Portland, Oregon.
This publication was created, curated and designed by dreaming of
summer in the fall and winter of 2017
by Lauren Moran, as part of contingency projects
Leaven Community Block Party photographs by
Anupam Singh
A few more photographs were contributed by Pam Consear &
Erika Dedini
Drawings by Lauren Moran, with the exception of drawings included in
scores, which were contributed by each artist and participants.
Each person who contributed to this project will receive a copy of this
publication.

